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TRANGE, yet wi it is, that 
D J nature, or rather the conterapiible | + of 2 
pointed and ſplenetic individuals, no undertaking, however laudablk i in 
5 the intent, and happy i in the exccytion,, can eſcape from being levelled - 
| at by the galkfreighted ſhafis of Envy; which, however, are frequ en 
made to recoil with public infamy on the © heath of all doch Unidious, 

- and HO ——_— emma > ONT WY.” 


of „ oo 1 a mien dictates of 
forbid; in hopes chat they will amend their conduct for the future,; | feed 
i | -defign, and 


b 


} 


| Their ſtyle is fo illiberal, that 1 ſhall not OO my text by making 
any quotations from ſuch a ſeries of Billingſgate peamanſhip. Theun- 
| complimentary terms of  Blickhead, Dunct, Aſs, &c. 1 ſhall leave where 


F found them, as the undoubted and unalienable property of ch 
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| The ra bn, why in the foregoing paragraph, to theſe things of the 

quill are applied we epithets gſthmatic and, intermittent, ariſes from their 
not having had breach ſufficient to go through with their dirty e 
tion in ft Bee attempt: but were under a neceſſity be 5 


it, at certain intervals, when they had recruited fpirits: or rather, at the 


return of their calumniating fits. Four ſeveral entrances did one would- 


* be · deemed claſſical man (if we may take his own word for it). make 


on on the ſtage of N xfully diſappeared ed at Eſt 


— 


He Le now, indeed, an ample 3551 
niy of receiving comfort from Horace's words : : 


Populus me fibilat, at miki plaudo. 


2 The i gull Liſte wee" but what of that, when Sa jong 


uſed to ah I . e e and e, feel ——— 


. 


21 


" Which ee | | 19 85 
; | all haye ſenſe enough 0 find it Out. 4 3 ns 


* 


be . 8 GT 


meah 10 proceed ic. I ſhall ſpecify and aſcertain to what claſs of 
Ode- writing ihis lyric performance: belongs. 20. The propriety of its 


compoſition ſhall be evinced from a chreefold conſideration: 1% Of 


the ohject io be celebrated; 29. Of the place choſen for the youre: 
ſolemnity ; 3 o. Of the perſon who is the grateful tribute · payer. 1 E 
Theſe 3 articles being premiſed, I mean to defend the Ode : 


wherever attacked; yet neither with peremptory petulance,;, nor un- 


warranted | alteren; but by dint of candid argument and claſſical, 


authority. Let us now. turn our attention to the diſcuſſi ion propoſed. 7 15 
There are four claſſes of Ode-writing : > 1. The ſacred; 2% The. 


heroic ; ze. The moral, or philoſophic ; 4. The anacreontic, implying, | 
all «cg convivial, amorous Or: de. 9 


| | Th 
| 1 
* 


5 ebe Kid cl is CE W of tis only God, in the Chriftian - 
meaning; and of the deities of. the firſt rank, in the Pagan ee W 
The ſecond daſs 1 er een eee | eros, 
8 legiſlators,” princes, | „and the foremoſt in all thoſe arts that tend 

. to civilize and poliſh the Wan kind: Such was Orpheus among muß. 
care, and Muſaeus among the poets. For our claſſical authority, 5 


| 3 muſicians, poets, heroes, &c. enjoy an undiſtir ſtate 
of happineſs — and the Sybil accompanying Aneas, in queſt of his 


preference, to the. poet Mufæus, an 


; 8 = LE 
” « 
3 7 * * * 
: : : * 
- " 7 7. x 5 5 
7 * 4 
' * 
- 8 — 
5 
43 * 
a hs 8 1 1 : 
5 += 2% 
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is referred to Virgil's Æneid, book VI. from verſe 638 to 678," "who , « 


father Anchiſes, addreſſes herſelf for information, — a reſpectful 5 


there ; and of whom Virgil fays, 3 ane i | 
 Atque huic reſponſum paucis i ita ; redlidit "OY e eee 
And thus the hero briefly anſwer'd to her queſtion— w_ pans 


1 2 8 8 
Proof fufficient for great poets ranking as heros; as heros frequenty 


ranked as demi-gods, becauſe their actions were above thoſe of common 


mortals ; owing either to a mixed generation of a deity with a mortal, 


or to the ſuppoſed immediate 1 of 1 8 VI. to 8 
| choſen among mankind. . | 


— 


This poem of Mr. ast being I to come wiin the deff. : 
nition of Heroic Odes, — my next tranſition is to conſider the propriety ” 
of the compoſition, as | derivable from he 8 yu Mace, and the 
poetic ſpeaker. Fo p . BY 

The object is the 1 e Genius e ever appeared, 
A therefore worthy of every honour that can be paid to his memory. 


2. No place could ſurely: be ſo fitting for the inſtitution of a comme 


morative Jubilee as that which. can boaſt the honour of HG cradled 


SHAKESPEARE'S infancy, his native Stratford upon Avon. 


3. What perſon could Gratitude fo powerfully: call upon * Znſtigate 
to pay ſuch a tribute to the immortal bard, as that matchleſs performer, 


5 . 6 . 
Who hay done the moſt energetic zultice.co bs rene sa and 
thereby eſtabliſhed his own fame and ſortune? 
Me are now to ſuppoſe. ourſelves -at Ahratfard. ROM we behold +; 
Mr. Garzzics, arifing from his ſeat, and loving eee n at 
"the ſplendid aſſembly met on that occaſion. 
From all the above-mentioned ee, cirommſtaices could arc 
ee e ee 1558 N | 
' To wha bleſt genius of the ile e „ 
Shall Gratinade her tribute CV Se doe ky port hon 
cine fee, . t 


27 he iſle, England by preference w all others, this wou'd be far: : 
| beſides, to every: lover of Horace, it calls to mind the beginning of a 
_ Celebrated Ode, which makes e ee n, the hi and 
1 2 vel ceri JFF 
Tibia ſumes celebrare Clio 5 


Quem Deum? | Ch he | 


% gay, Clio, to what illuftrious bete to What 150 or 355 ; 
will you inſpire me with a feſtive Me be hoo a aaa | 
T the hyre or the flute? 3 | 


Do nor your ſympathetic hearts a a 
f To own the © boſom's lord ?” _ ne 
| Who claims that tile? the greateſt 3 3 a patios. 
| "Tis he ! "tis he! — that demi god = _ 
Km r ht Pe is undeniable in the claſſical on > Ws. 
Who Avon's flow'ry margin trod; | jobs N 


e ſportve Fancy round kin lens. 
1 1 5 Where Nanre led him by che band. Ran der] 
Inſtructed him in all ſhe knew, . 0 
And * him abſolute command. | 


F 


F 3 | and 3 bo. 
heſitated againſt by none, but people of very flow and dull intellects; 
while all truly - ingenious minds acknowledge the - abſolute command! 
given to him by Nature; the irradiating power of Fanen ſuperaddeng”a, £5 
the ſame time new: beauties to all her works; which. no eyes were ſo 

intuitively keen in diſcovering, and no pencil ſo exquiſte i in painting, as, + 
e 1 e what breaſt ſo PREM to dill | 


; | * F 
8 1 * 
2 25 9 #* ty * * p 
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Beſides Pindar and Horace hdres i = 
of diſtinguiſhed Mortal, and kudaþly triumphant, into Denies. . The — 


a ” 


former compares the conquerors at the olympic games to the very n 
and the latter ſings, in his firſt ode, to the ee N EN. 


Sunt quos curricuſ pulverem . V 3 
- Callegiſſ juvat, metague fervidss. |. . 1 4 e eee, 
Evitata rotis, palmague nobili n 


Terrarum Dominos evekit ad Deos. e eee 

| Which verſes literally mean. Ws * 1 e „ 
There are, who with Baie chariots” tool Might, 5 „ 55 1 | 
I 0 raiſe olympic duſt take chief delight; Pe To nut 1 


To whom, when with chaf d wheels the goaP's OY 
For conqueſt's meed, the rank of Gods aſſign d. . 
here" not at leaft as much deification-virwue i in applauding E rogland 8 


for ſuperior talents of the mind, as in applauding Greece for meer Fein 8 
excellence? — The diſparity 1 18 ſtriking! 8 ae 


The Poetical Godſhip of SHAxESPEARE being thus eſtabliſhed; it 
muſt be that of our idolatry, in preference to the _ as of 
every other bard however emnient, and therefore 


To him the ſong, the edifice, we raiſe. — — r. 95 
Why, ſnarlingly aſks Midas? — Candour replics, — — - becauſe... 1 
He merits all our wonder, all our praiſe, 


— — — > DA nr wo — 


— — e ß—7§—,⏑— — — — - 
= 
4 
- 


| 


— 


upon as the ſha 
ſeveral lines Midas can e ee hs till he 


1 5 . 


(A'S la confoquetce ach mell-ounded es is auditors 


| ſhould break out into inſtantaneous and irregular emotions of rapture 
the ww jpdiciouſly. admoniſhes a ſilence; 2 1 n 
4 2) Yer ere impatient joy break forth, &c. | 


Te check here has a very fine effect, nat as ſuſ vid alta of this 
nature, propetly introduced, may, without ſtraining matters, be looked 
ing of harmony. In the ſubſequent poetic numbers for 


come to 


i 4 Fame expanding be wigs: 8 c | 4 10 5 
Here he chuckling queries how many wings hath ſhe? = — Why & two, 
at eaſt, and more if he pleaſe to grant them. However, his date of 


wiumph here is ſhort. — An intenſity of feeling, on many occurrences, | 
makes the human mind earneſtly defire for an encreaſe of organs, or 
a multiplying of faculties, for the more quick diſpatch of that which it 


[ 


withes to be ſpeedily done ; and hence aroſe the well known, approved of, 
and claſſically Latin expreſſions from one to another, omnibus currito 


Pedibus, run with all your feet; omnibus manibus huic _ te e 


work with all your hands. 
So much as proſe ; now let us 8 jb” Rac . ar pointing Zh 


authorities. 1 To Virgil's: deſcription: of Fame, where the Ub:quity 


of this monſtrous compoſition is made to reſult. from a multiplicity of 


Ears, Eyes, Tongues, Wings, and. Legs, ſome particularized, others to 


be underſtood ; for can we ſuppoſe that Virgil, who gives Mercury, in 


the ſame fourth book of his /Eneid, faur wings, Sc. who acts but as an 


occaſional cabinet meſſenger to Jupiter, would confine the inceſſantly and 
ra 125 neg univerſality of Fame to two wings? — — The 


\ 


Cui quot ſunt nee Shs: A IHE, 
Tit vigiles Oculi ſubter 


Strictly means a watchful eye under every . yet is ee by 


: othersunder every Wi Ag, which an n en it rn to ſee; and Hath 


on given 
L.A | | 


o of the ſeripture will theſe” men's kind of criticiſm explode? Poor 


for us to enter Aly og | 1 
2 The learned and e eminent paliner Albert 
than two to his Fame. al n 
3 But there is yet ö brought 
againſt Midas, from that very poet, Po r E, whom: he makes as. it - 3 
eee ee eee but from what part ä 
of his works, gentle reader, do you imagine eee en © 5. 4 
Fame, verſe 266, —— unlucky eee N 5 Ros ARS” - £ 8 | 
| * Goch-1eas her frm; mp . 0 1 
Wings raiſe her arms, and wings her feet infold. 


It is by no means foreign from the preſent 3 to cite two 5 
paſſages from the laſt paragraph but one in the fourth letter of Te 
centaur not fabulous, The one ſtrongly apologetic for Mr. GaRRIcR, 

* If there is a God, all our affections are too feeble, all the Wings of 
* our foul are too few, to be put forth in purſuit of his fayour.” — And 
che other alluſively a to the Midas-fraternity, * How great a part 


cc nnn , 5 2 
| The amor change nl 5-4 nia foi | 5 
Sweeteſt bard that ever ſung; n n e An OR 


- Which to all perſons of ſenfibility ; wy and | delicacy, is f 
tionable; yet Midas boggles „ 6 unexep- 


Hm OO and er One. 1 roar 10 = 


Tho Phil's f. fam'd ee fon, 7 8 e TY OE 
| Tho contraſted compariſon. of Alexander to Giakefooars, i is Sp "= 


it _mvjliates for Humanity, before whoſe candid vibunal the preference 
* would 


ac d n. Kia gs ary fd wok 
of, and miferably attacks | OT 
| Hle fird his wehderateiniig' GY N 
Raisd other worlds, and beings of his ownt, „ 
* may from his words be concluded, that the more than Lapland frigi- 
dity of "his dwarfed underſtanding, has never felt the thawing influence 
of any ſuch operation. But 4 true genius does F IRE his wonder-teem- 
' og mind, as e kindles it up 'to at te "ging. ardour of his dite. 1 
"Moſt cenaialy Shakeſpeare 1 | 
Raiſed other worlds, and being of ns on 5 8 


in the Fairy. f em, &c.— - Norwihitanding the prior f —_ exhibitions of | 
Theſ; pts, yet Sophoeles, by his i improvements, additions, and: heighten- 
ings, can, "Rr the PrOPnety', be Sa. to bunt in the dra- 
matic 8 96d | 


aigd other worlds, and beings of his © own... roles 


107 a 5 application may be made to the en in at . in Jo arts 


e ene in a 00 abſurd manner, * 


for let him look at it in ine light b. he may, it is both/grammarica and 
poetical; but his alteration to Frenzy- rolled eye is neither.— 
o, dem ii maße of W. 
and all that follows, is in the ubs nne ng; ho 
Wants to flick his nail in ii. | VVV 
As The ſubject paſſions Nan 5 waits. | BOY Fo „ 
Who, tho” unchai ind and. raging, there, 8 5 
i He checks. 5 : 
* ſhould ; + whom, — mg to o kim e in dad tines * | 
2 grammar; but according to the poetically allowed licence of. fuppreſſion, 


and eſpecially in lyric poems, not: For what reader fo dull of e 
reg as not to 2 ſupply i in LAs | ard ” "y a 
- Who 


* 
8 . 


of the Pen 1 88 Ef FER ke ene 3 + bag 4 '3- 51. IS 44 1 * 
251 2 gh 38 fy * 727 
Another attack is made "tows the Dom of the 0 1 
wow Wp - N 1 . ; Py wi m0 41 PR 


OA . N 34} para 


N 80 realiz'd are all his elle boca og 1 fooled Fl nay. * 


where an abortion of waggery is attempted: ave Yo epithet golden, which 
means perfect, charming, exquiſite, -al--beautiful, enchanting, Sc. a8 5 
ſhall be proved from three different Horatian auhorkies 3 br mn 1 


N to che ſamous courtezan Pyrrha, Ode V. book i. b. ä 
Aui nunc te frutur oredulus auredjz 0 A = : 
i — 96 ly i, bd. 5 
| - enchanting as thou n ene 3730 .£ e 5 ol 
Another of Morality, in the fe 2 


* 


Den aniiidmgue . 8. _ =P 0 


1 425 1 N 
1 Ns 23 15 VSt HACK 1 5 
17 a 4 | 5 | : 
3 16 wag : - wa 1 
21523 AM wy 5 8 4 a: : nm AF 


alluding i to a deceaſed worthy 8 perſonal 1 8 —_ faninale, _ 


ſuch excellent, fuch irreproachable morals, as; merited, the ſkies, and 
which Hell muſt deſpair of poſſeſſing. TH tink: of 33 
Excellence, in 2 the next Ode of the faid Book. 


1 0 * 5 3 12 122 : 
"00 Re Ho | TO Teftudinis aurea Yi Vp 6: 3 4 ole , be 18 5 . 
te 5 Dulen que Arepitum Pieri temperas. 1 8 1 
0 kind mule,” thou attuneſt the) 1 well. rte Nn as my 
3 excpuifte lyre.— r ods So de, Lot f hand 
Ga being the moſt perſect of mots the cp gu was abe 
4 moſt perfect age of mn. ie „ e Yn 
But it is over what follows thinks thi ka E 6 
victory; yet never was child of Errod anobe'wiliak aye irre Ir ke 
* e : 1 ON (pe * 
; | 5 # *. $2] Rn OB 4 
uk 5 B 2 EA gasse | 


10 he the thanklef children of old Vida N65 of 
Sporn at their king and ſire. een, NEE 
The cri pertly ſays, ei Not it, indeed;” forgetting b 
inſtances of any particular vices countenance ſuch expreſſions ; as when 
© eee buttons galley « KO meanly covetous act, is it improper 
to ſay, Even A varice itſelf would be aſhamed of . ſuch ſordid nig- | 
_ gardlineſs?” And a füll more firiking inference is, ought not even 
„ eee we erm l HORS" 88 hoſe of 
Midas? en 


* — 5 


| w $6.9 our realy 100- grows wilds * 1 
n "The poet's powr — 57 „„ on 
1 Modus, and Age, Tagratitude and Child. .. 
More ſhame for Nature, cries. the word-catching, 1 Nt. OY 
. Bur many folks are apt to make falſe aflemlſ relative w perſons 


or things they are torally unacquainted with; as, by his thinking, 5 

writing, and perhaps ſpeaking too, this critic ſeems 10 be with Nature. 

| Madneſs ſeldom happens to aged people, except from ſome very un- 
common and heart-rending diſaſter; they having long paſſed aver. the 
time of being agitared with thoſe tumultuous paſſions, ſuch as love _ 
deceived, ambition foiled, &c. that occafion madneſs in thoſe of younger 
years, and even to the mid period of human life : But that eſſect can 
be cauſed in old age by nothing more immediately than Ingratitude | | 
and Cki/d, which Nature, in her general plan, meant ſhould be diſ- 
joined z and the affociation of them. is a monſtrous exception, which the 
poet power has combined, wo inſpice us with a juſt horror for ſuch exe- | 

_ crable enormities againſt filial duty, ee dandereſt bal. 

miſeration for fo injured a parent.  _ e i 
What immediately alen, the above gs. 5.4 © a 1% 
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| She and her fiſters, hand in hände. 
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Vid roſes. and with mynles.cromn'd, 
"100m the green velvet Sbtly bound, * e + fin 
_ Circling the monarch of the icky ted! lud SPE 
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" Midas inveighs againſt Evptroſyne being called A. 
goddeſs, as words no way ſynonymous, and t ereh G 
Here, for a number of evidences I could quote'o maintain the 


E 


tive, 1 ſhall confine myſelf 0 2 few. The firſt teſtimony | is that 


2 rA a 7 


Aneas; ; who, as the fon of a ro and 2 ppddeſs,. muſt 
een inted wich the court-etiquette of Heaven in bis | 


in the fu Book of the En 
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05 Coven. te ; memarem m2). Virgo *. namque land . oultus,, 
. - Mortalis, nec | vox | hominem ſonat, [# Bea terte, 6 1105 | 


An Phabi Joror, an Nympharum "ſanguinis una. pls. 
0 Virgin, what ſhall I-call thee, fince both thy —.— 5 5 


denote thee to be more than mortal - A a 4 "Op art thou 
a ſiſter of Phœbus, or one of che wymphre © Ave ings 


Another proof is in the celebrated compariſon of the ad Book, Verſe 13 1 


Qualis in Eurote ripis, aut. per juga nn e 

: Exercet Diana choros, quam mille ſecut-e 

+117 ei atque hine glomerantur Ons Aves 5 phoretrom. 

Fert humero, gradienſque Dzas Juper eminet omnes | 

; | Thus on the bands of Eurotas, or on Opchim a 8 
1 N Diana exerciſts her fav rite train; conſiſting of a thouſand 

aan. nympls; ſhe catries a quer on het ſhouldet, and as ſhe 

moves, ertops all the ineading W . envi 

| roned. _ mi 710 


A third proof from Hatte n the bh Oh the firſt Beok, will, 
9d 


CF 


1 1 beleve, ſuffice for the preſent; AY £00, I | W 15 715 ; wy 11 ä 
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JF am Cytherea choros ducit Ve ens, imminent Las, „ 
Junctæque Nymphis Gratiæ decentes | hne ene 
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Alterno terram quatzunt pede. Sg 


Now to the Moon's mild luſtre Gorey, Ven, with the Ample 
and Graces, form a joyfol dance,” - nas. 2th eee 
All as Jady peereſſes in goddeſs-ſhip, tha any ; finda or SF 
nence. — To Hebe is frequently applied either the title of Nymph or 
7 | 5 46 alſo to Egeria, WhO was aid to ingen 8 of foo on | 
© others, .ad infinitum. 
. The three Graces, core ing 0 r were wa daugh- 
ters of Bacchus and Venus, namely Aglae, Euphraſyne, and T. halia, — * 
Their buſigels 1 was to preſide over all acts of Beneficence and Gratitude, * | 


quer Learning and Eloquence, over pleaſing ON" over a Gaiety 
* . 


A 


he antient ddaſncal meaning, Nerd looked-upony; as declaratorꝶ ef the: 
Pexſon ſo viſited, having, been-endowe: 
moſt extraordinary talents, and Are» authendcared' by ductongidents: be 


nod 


„Debate. 2 winning addreh, and every. other quaint tas | 
"Hier han, 7 N Gree, bade Comic Muſe,! it e 
che Nymph or Goddeſs E aplroſyne, the inſpiring Grace of j 4 5 
liberty in all ingenious aſſemblies and Productions (paliicah libeny is by is 

no means alluded — ſhe then, and her faſter; Graces Aglee and T . 


band in han. 


Link d to a num rous froli hand. Wen ck We en ee ; 
Yao roſes and with neee crown'd;, 8 8 b 5 


Wund, ee eee i 01k 454 
* dating Dryden 3 to which I . a a an * 
ene; as ir afforde—at. the fame tote? at adi ble occaſion of thewing - 
how ſudh rapid meaſnrob: (A moft diffiselt tuſt) are to ke ſpoben Can 


5 Midas'do it as well as-Mr; GAarRicr? als raſan modeſly wilt | 


not permit him to anſwer in the poſitive 5-4 Fenin TO. e 
From With Eindling « Ks and fucking; ches, 4 
o— 1 A comis world in; owR, i; WV. nie — 
the whole is written in. a true Horatian vein, een ere Cæſar 


would have read with pleaſure from the pen of. his fa wurite vourite lyric bard. 
The little Loves, like bees,.. 11049190. Sth. mat * 
g and. climbing ska. Fe] {4 Ait ao 5 


= " FS 


His brows with roſes bind. 19d d % 361 i 8 
Al .bee-like. app es eee Nehenehes inks l in 


* 


byithe; heavenly: powers with 


falling Plato, the, moſt gracefully. gloquent.of . 
* * h of * Poets. | 


Horace, 


. — 
! 


e 
NHoracc, in a modeſt alluſion to this: adn! feared. it wo 
e too preſumptoous in him to employ the intervening: -poetical 
| nery. of Bees in wy a . n e n ene. 
| of zhe third Boot. DOG e RR PKG e 112 a 


os : % © Me ale ankty ein Hall: RN e . i * ei 
Alrrieit extra linen , ade C 
|;  Ludo, fatigatumque ſomno, * 5 k vic lt : ITE 
: Fronde novd 11 % ¼ ¼ | 
Tixtre. | CCC 207 * g 
When in my younger days 1 ſtrayed to the famed mount 
Vultur, that borders our Apuha, and there, being tired with 
play, I fell aſleep, * Venus On tr ma of linle 
loves) covered me wich a verdant +: 
"Mr GaxRick,.in his image, unites ch Pindarice-Plazotic Bees 


with the Horatian Doves, ingeniouſſy imphying the ever- youthful 
0 and immortal vigour of SHAKESPEARZE'S genius. 0 corroborate 8 
3 this opinion, in the fragment of a poetical ateount of Virgil's life, | 
publiſhed at Rome by the learned and i 1 Phocas, a gram- 
marian of diſtinguiſhed name, we read, Brett 
Præterra f vera fides? ſed vera 1 WT 6 1 16 
1 | Lata colors Apium ſubito per rura, farts” a oy 
= © Labra favis texit, dulces fuſura loquslas. . 
Y A not improbable report prevailed, that a ſwarm of bees 
from the neighb'ring meads pour'd their treafur d ſweets 
i & upon his lips, a certain preſage of the melodious numbers 
5 1 that were thence in future times to flow.” 
To thoſe cold uninſpired beings, who have never been lapr in | 
a elyfium of poetic tranſport, it were needleſs to attempt unk 
folding the many and ſtill heightening beauties of this flanta, and 9 5 
en to Apollo's truly adopted votaries. . 
Midas and his. adherents have aan a a, pother: about | |. 
13 . l 
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| | And the + world, 6e wicked ant 5 ound. 5 4 . 3} 
mie at An among other e chen, the w t ie | 
round Knight; and that he might anſwer, Well, a eren 
i X worſe than the world, which is both t _ 
| and round — round: by its form, and wicked by me its contents, * 
In Falftaff's time the form of our terraqueous world being re und 
was the received opinion, tho" not ſo now, the oblate e 
being eſtabliſhed ;- wherefore; on that account, jointly with ſuch 
dull criticiſms as thoſe of Nala milght a anti in a eee rain 
oy hazarded, 3 5 Ht , 
1 The world now 2 ate aud 47 e ee | 


The beſt comment on that part of the ode ralating to FARE, £7 
1 to hear Mr. GaxRick' s manner of ſpeaking i it; and they who 
unhappily are ſo ungifted by nature, as not to reliſh; but not to be 
highly tranſported therewith, let them renounce all pretenſions to 
taſte, or true comic humour, and betake themſelyes forthwith to 
gloomy ſtudies, or drudging Profeſſions ; for, the laughing Graces, 
wilk not hear of them. It is ſurprizing how in a few lines 
diſplays the whole fpiri of fo fingular. a character. ee 
From this tempeſt of jollity, there is a calmly ſubfi ding and 


| agreeable. tranſition thro” the rainbow”! 8. melting and evaneſcent 0 


N colours, to this elegant apoſtrophe. 


Sweet ſwan of Avon, ever may ahy Aream. | + | 


At all which Midas dares not venture to ſtrike; but akin his 5 
| concluſive and indeed as ineffectual a blow at-the following ſtanza, - 
as was that of feeble 1 8 arrow on. {i repelling, buckler of 


Fyrrvs, - : 8 | %;ͤ ( Lond v8 2 4 5 
—— Telungue intel LY i, 1 | My | 5 5 moat 
T 8 , Conjecit.. s 5 | Ls 2p e N 1 


I had thoſe Bards 5 I ths lifting ſhore. N 
. Of Cam and Ifs tun'd their, claffic lays, Ke. AS 
g ; ite Cc | Here 


* 1 1. 
Here i is hs 3 Midas anger. Did Mr. kan pid 
Ah an advertiſement, inviting all men of genius to write an Ode 
on the occaſion ? —» No; it had been abſurd if he had: becauſe,” 
in all likelih6od, productive of much diſcontent, in the point of 
preference. Aye, but Midas would have written one, and 
ſpoken it too! notwithſtanding | an expuitious, deſultory, harſh, 
diſcordant, ſtridulous, and creaking laceration of words, abomi- 
nated by all ears of delicacy ; for having, with more than barba- 
nian utterance, aſſaffinated Dryden's ode —— What volumes of 
efiticiſa have been Written againſt un: — but the ode n 
| and the cenſures are forgotten. 80 

It would be idle. w enter into any 1 defenſive —. 5 | 
Mr. Ga RR I 's Poem, for the remainder ; fince from the 
5 11. er and diſcouraging air of 
Thau ſoft-ffowing Avon, by thy flver fiream, . 
| Sed malice \ was obliged to retreat. Who forc'd it 10 
; begin 7— The ſhort alluſions, as marked by the notes at the 
bottom of page 12 and 15, ariſing naturally from the ſubjeR, 
are warranted by Horatian and Pindaric precedents. — 

"Muſt not the ſcorn of every candid obſerver be excited by a 
conduct ſo unfair and finiſter as this critic's perſevering i in bſti- 
nate filence, concerning the chief intention of the author, which 
was to ſhew the fuperior energy of the human ſpeecb, when pro- 
| ceeding from a happy organization, whether in the invoking, the 
infinuating, the tender, the terrible; the pathetic, and other ſtyles, 
pry mh with action fo Jett, eyes ſo marking, and hong 
b emphatic 
Mr. Jute he now Pen an inſtance of it's hal 7 to 
make even good muſick, vocal as well as. inſtrumental, appear 
flat in compariſon therewith, and juſtify the amazing accounts of 
its effects tranſmitted to us from the antients : wherefore the beſt 
Tchool now of elocution'i is to hear him frequently TOE his ode, 


and 8 


a ws 171 be: pleated ich is . e to. 3 N pro- = : 
greſs i for, agreeable to the ſenſe, with ſtricteſt Ns e ß, 
be . the words of Quintilian and Boileay 2 1 5 % { * i; 

I ſe multim 7 ecifſe ſciat, cui an pls 
"Cf avoir profits gue. de ſpawir £y plaire. . 
Ts new Epoch in the Dramatic World i is ON OE, „ 
noured with the publick's univerſal ſuffrage ; and hence, as is id +2 
| ; by himſelf of SHAKESPEARE, Wwe emulouſly declare, a 2 
= . He merits all aur wouder, all our praiſe... 5 | 
"the much for the Ovs: — And now a few mare 3 55 
Tu BILEE, and PAGEANT, will Ps e to e 1 Tow: 5 
woc een 9 ay ns 
The two. all objects W 8 were, * The 8 4 | 
Proceffion from the Town houſe of Stratford to the: Booth; and, 
2 The Ceremony of Crowning gu aktergsxz, grouped around; 
by the deities of Poetry, Mufick, Ne. as well as with ihe pleafing, | 

Variety of his owh gelcbrated characters. But the bulineſs.of | 

the ſtage required a proper introductory matter for the former, 
as well as a neceſſar ly zimt ve action, 10 afford the e 
preparation:time for the latter... 185 

It is unneceſſary to dwell on he merit of aha ee oa x47 

the public feels it. The former article glanced at is very well 

7 made out by the morning- anxiety of the two. old women, raiſed 

to the higheſt pitch by that excellent comic ator MU. Kies 

_ affrighted Naiveté at the guns being fired, which ſets theſe droll 

ſep acl a ſcampering. The maſqued Serenade ſcene has a 
good effect; and we ſhould loſe fight of it with regret, if from the 
window of the Poſt-chaiſe genuine and unaffected humour did not 


- C 


7 bolt out on us in the look, accents, and geſture of Mr. Moopx. 7 
| : No part could be DENG; BY ined for ſuch a ſituation, nor in my 
; 845 better acted. t 15 O Shoulder i 18 the well con- 


| In _rrived © 


. 20 i 1 
trived Fate of che FRO part, during FO welt Pease bury | 
and buſtle, till he is in WOE" time ſem. 0 Te and let the 15 
ceſſſon paſs by unſeen. en e 
The Mulberry Song ind Cham i are e e by all 3 lg 
This multitudinous moving picture is of excellent defign on 
execution. The ſeveral conſtituent parts are Judiciouſly diverſified, 
and all marſhalled to the niceſt diſcipline. , Nor is there any Poſ- 
bility for frequenters of the theatre to doubt the reſpeRive plays 
theſe proceffionary characters belong to; ſince, by a well-marked 
= dumb ſhew, they allude to ſome 0 98 e in each. — 187 ap 
0 rig of Bells is far from diſpleafing- ß 
- The Dialogue and Singing of the two. country FP the one. 
i 1 affectation, and the other all fimplicity, i in relation to the pro- 15 
. - - ceſfion;/ ers in here very apropos 3 as the Iriſh aukward gen- 
dileman's coming on to them, &c. to. give a ſufficient time for pre- 
| paring the last ſcene; which is perhaps the moſt rational grand 
fpectacie ever exhibited. — Other exhibitions indeed may provoke 
a more inſtanianeous- and extenſive ſtare; but being ee, 
by any intereſſing buſineſs, ſoon pall Wein eee 
o a Britiſh audiente what can be more intereſting than to Ne; 5 
with all the aid of painting, by excellent artiſts, each in his de-: 
partment, with muſic compoſed by our firſt acknowledged maſter, 
with the attendant graces of minſtrelſy, dancing, and ſinging, as 
well as with the piftureſque-variety-of celeſtial and earthly beings, 
all criticallx connected with the ſubject; to ſee, I ſay; | fo: juſt an 
homage paid to their firſt Dramatic Pogt, by his beſt 1 interpreter, | 
the; long favourite actor, and foremoſt ornament of the Britiſh: 
Nage, his fearures e of the: ds, ee e in 
bis boſom. | 5 | 
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, ii 21 be de onal 
; „ 25 33 WY 
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. „„ Wo {Mo art th IDEN 9% OFT «- 12 5 3 
SEES; 1 KEE 3 25 25 bs | 3 : > 255 NY oo 5 2 | F 
"iy the PUB L 1 8 H E . 
| VC Silas VOY ee ; 
LT Ho the Ss of the Forbgo ng bn did not cuſs. =, © | 
to mention the news- paper in which are contained the four 1 
invective batteries againſt Mr. GAR RICE's Ode, I have been 
adviſed, for the farther entertainment of the publick, to add hem 3 
here; that fo no room may be left for the uſual ſubterſuge of . 
pleading falſe inference, or iniſrepreſentation of the writer's mean- 
ing; and therefore: ſhall) 27 hint the conſiderable time taken vp. -: 93 
Mine en ee 1 5 Ip 3 Keel oy 320-1 . 1 GEL 903 OJ; 
FFC Nee * eit Saile Of tr lac $5 
- The: Ode was publiſhed. on Thurſday the t of 8 
| Where muſt we imagine Midas to be till the 0 of October. 3 
why behold where aps 
With pallid cheeks, oy Haggard eyes, 0 5 
 Clofely embrac'd in Envy” s arms he lies. 
No little Loves, like bees, N | 
ches and climbing vp his knees, 3 JT 
His brows with roſes bind : LE, ; 5 | 1 
From him Wit, Fancy, Humour fled, 0 
oO ſpred their wings around his head, gen 7 
Impregnating h his mind, 5 . 
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ich, teeming long, at lengt 
1 ſour-fold ſpurious birth : | 
= But ouf.no mouftain dame, ATT ON 
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. No mountain of delight. 1 I 
nn roar d to 170 the ſight 1 


Wich pen Four ink why Peg ride? 
: lis witling revel-rout OE. 1 
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& an abuſive coxcomical, and im Q dent foribler, wo deter all. * 


art of which they are fo groſly ——— — it known 
to the Midas-crew, that Mr. GaRRICk was born in H. 


and that the calling him a Staffordſvire Wag is a topographical | 
error; dot in What aiticle or charge ®s n ve lead 
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conſummate vanity, and grofs ignorance, 'and will no one expoſe him. to the 
dehnded multitude ? Is there neither ſpirit, not taſte, remaining in theſe 


Sit is nt Eng raiſed 10 mch 4 Peek at the bighelt a 7 . 
IVI have ever known offered to the public taſte, chat I can contain it g 
onger. © What ! does he fill perſevere in this wretched exhibition of his | 


degenerate times? What? ſhall a man, after having reached the. Pane -of 


Fame in his own, profeſſion, ſtep out of his way io emand the admiration of 


the world in another ſphere, for which he is neither fitted by Nature, or Art, 


and ſhall Satire and Ridicule neglect their office of expoſing the abſurd creature? 


O Pope ! wert thou now alive, what a glorious akeration might'ft thou mate 


in thy Dunciag ! What an oportunity ty would'ft thoy have 'of making full ö 
aronement for the injultice thou did'ſt to Cibber, in transferring the crown of | 


dulneſs from Theobald to him, by placing it on the brows of one, "who | 

proved an indiſpurable right to it by his Ode on Shakeſpeat.” To have written 
loch an ode, whit in fo ſmall a compaſs, contains almoſt every thing that is 
falſe in writing, and more than can be collected out of 2995 volumes of our 
worſt Poets, would alone have entitled him to the regal crane t; but, to 


repeat this Ode often in the face of the World, to rep with that 
enthuſiaſtic delight, which ſhews bim enraptured wich [yaa wretched. . 


Compoſition, is what the inibluſhing front of Cibber Fim would not have. 


ventured. and was reſerved for this rightful Monarch of Duncenia, His title to 
the throne has been already proved by the ſtupid admiration ſeen, in the faces, 


and the thundering applauſes heard from the hands, of many thouſand e 
of that country, and there only wants, to confirm him in it, fome laughs 

groans from the enemies to Duncenia, which it is to he hoped the Mug 
expoſition of his Ode will procure for him, whenever an abatement of his i 
will permit him to exhibit himſelf once more, in all Ny glory fo his new 
ſabjedts But now to the Ode. — | 
I0o what bleſt Genius of the Ile —— _ - 

The Poets have aſſigned a guardian, Genius e emen „ thy in the ola 


ſong beginning | 
Genius of England! 


but, there is but one Genius of be Ide. As . on is FE has) . 
another ſenſe, viz. men of genius, had he known en he uu have writ. 


To what bleſt Genius of bis Iſle. 115 35 
'Tis he; *tis he! that Demi: Gd] - 8 
Had the Author been a little more converſant with the "Mea Mythology, he | 


would have known that the title aNemi-God was never canferred but on Heroes. 
This is the firſt time it was ever applied to a Poet. But; he ſeems to think, | 


that even the rank of a Half. God was far too low for Shakeſpeare ; and therefore, 
in a ey lines after, he makes him a whole god- | 
„ Tis 


| 7 24 * 1 1 
| »Tis he! "tis he ! f 275 | 
« The God of our on ANN e | 

Well faid Chriſtian! But it is 5 7 W he Would Wee to Fe i 
od of Shakeſpear, ſince he has uſurped the office of his High- prieſt; and 
has already gained money enough by it, to make a golden calf, to be an object 
of that 5 which he recommends. In this, as in ſeveral other e 
throughout be Ode, he thinks it fufficiene that it is a line of Shakeſpear's, 


juſtify his lugging it in, without regard to propriety, as abſurd Divines do . 8 


| 1 Scripture. This extravagant expreſſion, which is pardonable from the mouth 
of a young girl diſtracted with love, and applied to her lover, he uſes as his 
| ji ſerious ſentiment, and that of all the good. RPO 2 this N mm 
| © Yetere impatient joy breaks forth | JJ 
„ In ſounds that lift the ſoul from earth, | 
Admirable rhime! I am afraid it will not do, even > with his own + provincial 
| Fine of the latter word, Which he calls Urtb. „„ 
| And Fame ex anding all her wingg——- . - 
| Where got ſhe them ? I never heard of more than two in ha he deletion bh 
her by any Poet, ot in her Hos by any Painter. Oh ! but ſhe had a hundred 
' tongues, aud who not as many wings? Without ſuppoſing this, he could not 
1 face en the beautiful repetition of the word a: in the two * N 
, 1 Xe 
55 And Fame expanding all her. wi 
I. I 1. WI all her trumpet-tongues, 8 938 Ren” 
Prepare, prepare, prepare? 
4 where do you think we are to find rhyme to this Gy why ſeven "RD . 
e Shakeſpear! Shakeſpear! Shakeſpear „ 
"He was indeediin the right to place it at a good ue in LIN that 1 8 
| might r not eaſily find out, that any rhyme was intended. 
: Come each Muſe and Siſter Grace, 
Wo is this Grace ſiſter to? to the Muſes, or t to > che Ro He would bare 
5 been intelligible, had be writ „ Bi. 
a Come each Muſe, each Siſter RH Er endo t 


Tho- Philip's fam'd unconquer'd . 
_ Had every blood-ſtain'd laurel won, „ A VVV. 
He 0 that his creative word, V 
(Like that which rules the ſkies) © 3 TOTS ek 
 Cov'd not bid other Nations riſ e te 
lut his yet unſated ſword : 8 | 
t when our Shakeſpear's Metelen pen \ 
Like Alexander's ſword had done with men, 
| Tae heay'd no ſigh,” he made no moan, ' © 
5 Nor limited to human kind, TY „ 
le fired his wonder-reeming mind, th TErtl Women” 
| Ra ocher works an beings of tis n. FFF 105 5 
. e 


oO. 


iy 25 4 
: 14 babes heard . one ſay, chat there is * 1 more unlike chan 4 
Gmile; and ſurely this is a ſtrong inſtance of it. As 2 — the whale abſurdities 
of this ode, I could always recolle& ſame paſſage or other of different Writers, 
- which our Mock-Bard had in xiew, and endeavoured to imitate, I was 4 —4 
time at a loſs, where he had taken the hint of this wonderful comp 
between Alexander 5 Somme "till at laſt I recollefied: aP 


* Got Dot and you ech in his rages, and his fan and er gre — THe 
his cholers, and his moods, and his diſpleaſures, and his indignations; and 
, alſo being a little intoxicates in his prains, did 1 in his ales, and his yo 
e look ye, kill his peſt friend Clytus. 

So. Our King is not like him in that, he never killed any « his Gd 

Hel. It is not well done, mark you now, to take the tales out of my 

2 e, ere it is made and finiſhed, I ſpeak but in figures and compariſons | 

. * of it. As Alexander killed his friend Clytus, being in his ales and his cups; 

4 ſo alſo Harry Monmouth being in his right wits, and his good judgementz 
* turned away the fat knight with the 8 My -doubler he was full of Fr 
e and gypes, and mocks, &c.“ 

So far for the ee Þ- now let us examine A kttle the writing of this 
ona paſſage.  - 5 . 
e But when our Shakeſpeare s.matchleſs pen 
Linke Alexander's ſword had — 
F What? not conquered not ſlain —— theſe. tho? 8 to N 
ſword, were by no means ſo to Shakeſpeare's pen. Here was the pinch: here 
the diſſumilitude of the ſimile began to ſtrike upon his perieranium; what was 
to be done? was ſo brilliant a * to de giyen WE no * en _ ; 
happily comes to his aid 
Had done with 8 
| This may agree with Shakeſpeare's pen, but oh a wretched a kgue 4 tt - 
make when applied to Alexander's ſword—— - 73/3 a 
When Alexander's ſword had done with men 
3 the bard had done with eren and left him to — care ; of himſelf; ; | 
his buſineſs now was with Shakeſpeare only, whom he was to raiſe far above the "nl 
Macedonian hero, and how ? why ws like him ERR done in n, 1 1 
| He heav'd no ſigh, he made no moan. 5 
; (O hone! O hone ) | 
Oh 1 amazing fortitude of Shakeſpeare who ein done with men {and 
why he ſhould have done with men, God knows, as there were ſtill thouſands 
5 and thouſands of characters untduched by him) did on that account ſigh and 
moan, becauſe he found a reſource in his imagination of creating other worlds 
and beings of his on. But let us have it in the bard's own words. 
He heav'd no ſigh, he made no moan, _. = 
Not limited to human kind, | #2 : 
He fired his wonder-teeming mind! 2 : 3, x. 


_ Raig'd other Noa, and beings of his own! | 
f D EE That 
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Thar „ne to his mind, n 
hear before 6f a Poet's firing his own mind, TT On 


Bot our Bard has inade operon Ged, and therefore he wight eo re 


| As he afterwards ex 


. ether world but this ? Can he ſhew the moſt diſtant hint chrovghour his writings. 


attempt to give to ary nothing a local habitation and a perſon, regard muſt 


= = TI" 
2 — 8x > os 
8 — ee IE 


++ viliting t 


* 


High - prieſt of Shakeſpeare did not know this, and i is himſelf an ignorant zealot; 


excite a blind veneration for his idol, he can beſt determine; ILY 


aware of; but if you can find room for theſe in your. paper, you. ſhall have 
farther enen from me 1 this inimitable mane! 


4 6 J 


other beings.” | never beard of the creative, or procreative power of fire, 
except in the fabulous accounts of the Phœnix and Salamander : Nor did I ever 


to be the office of ſome muſe. - Shakeſpeare himfelf 
© for a mule of fire, &c. wth 


his own mind, 
Unaided ind alone 


Rais'd other 2 and 4 of his e 4 
for which this ſtrange ſimile ſeems to have been i We 
bon 22 void of all foundation. What does he mean byShaketpeare's 
zaiſing new — Can he ſhew a ſingle ſcene of his ſuppoſed to paſs in any 


of any other wortd but ihis and che world to come; neither of which ſurely are 
of his raiſmg? The fact is equally falſe with regard to his raiſing beings of his. 

ewn, tho* it has been ſwallowed by his credulous idolaters. The Ghoſts,, 
Fairies, Witches, &c. were beings e long before the days of Shakeſpeare, 
in the dark times of ignorance a nion. They were to be found in the 

earlieſt books of romance, and were in 1 mouths of all people. Nay, even 
in his time, they were ſtrongly rooted in the belief of are 454.1 and it was on 
that account that Shakeſpeare thought himſelf privileged to make uſe of them. 
He was too good a Dramatic 1 N and too great a Judge of Nature, to think 


that any pteternatural begs of his on invention, though they might excite 
the ne er, could work upon the paſſions of mankind 3 to effect which 


credibility is effentially neceſſary. It is well obſerved by the Author of an 
Effay on the Writings and Genius of Shakeſpeare, that he never carries his 


« eee, beings beyond the limits of the popular tradition. In che bold 


< be paid to fix it in ſuch ſcenes, and to diſplay it in ſuch actions as are 
«« agreeable to the popular opinion Witches holding their ſabhath; and 
* faluting ag paſſerg ſtengers on the blaſted heath; Ghoſts, at the midnight hour 
glimpſes of the moon, and whiſpering a bloody ſecret, from. 

421 of place and character, derive a credibility very propitious to the 
The truth is, all theſe beings were ready made to his hands, and | 

his whole. buſinefs was to give them ſentiments, manners, and employment, 
ſuited to theirſeveral.natures, as in human characters. Whether the ſelf · appointed 


or whether he choſe to indulge a popular error, in order, like other Prieſts, to 
I ſee that this ſtrange paſſage has run me into greater length than 1 was. 


LOoN GIN uV 


WE D- 
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IN my laſt, I promiſed ſome farther ſtrictures on the inimitable o. on 
| Shakeſpeare; and. here they are for 1 © 
Pho conſcious that the Viſion only ſeems, - „ pb 158 . 
The woe-ſtruck mind finds no relief, | 
The viſion only ſeems—ſcems what? Is this grammar? k i c Kate? 1 


| Ingratitude l drop che tear FR Pe 
Not i it indeed! Ingratitude is marble-hearted ,, it has no tears to ro 5 e 
6 Woith his own reaſon ours too gov: SOIT e „ 
What Nature had disjoined. „ 8 
The Poet's pow'r combin'd, Se. 2 


"Mo na fur the thek Cs us ea of Hed wlll 


againſt her orders. This is the heavieſt charge that ever was brought againſt 
Shakeſpeare, and that too by the profeſſed ber of n 05 let 
us ſee, . how he has made'jr out. 
What Nature had digoin'd, OE TIT OE 9 OE, 9 
The Poet's pow'r combin'd ec EPO gr OY in 5 
Madneſs and Age, e and Child. Ed 5 | 


D that an old LF mad, or «child ung 
And yet is magic power care, when he repre- 
ſents theſe events, which 2 did, nor could happen, our reaſon Go 
wild, as to believe they really could and did exiſt, But we _ _ 1 * 


the excellent Grammarian in the laſt line, where 
The Poet's power combin'd e 
| What Grammar had digoin'd 15 VVV | 
+. Ingratitude and Child. „„ tC 
And where he has oppoſed what n figs: can not be . > 
Child. 'Oh, the glorious paſſage! This alone wauld N 17205 to the Fe 
crown, bad he never writ another. TIT e 
The whirlwind's wing to ſweep che Gy. 8 25 5 5 5 
Ihe frenzy- rolling eye - bY 
This laſt line is marked as a quotation from ener. ; ue eker 
did not write ſuch nonfenſe. His expreſſion is 
Ihe Poet's eye is a line frenzy rolling—— . 
It is not the eye that rolls frenzy, it is frenzy that a the, . ro have 
eln Shakeſpeare's meaning, he fnould IVE! R 
The frenzy rolled eye, | 
not rolling; the paſſive not the ative a ' Whether this blunger was 
| owing to his ignorance of Grammar, or a e 1 W it is hard @ 
determine. 8 : 
| The ſubject 1 round 950 i wat; 
Mo tho! unchain'd, and raging there, N | 
Be: checks, inflames or turns their madcareer, 175 
| D 2 | | N⏑σ 


8 
K 


1 28 x 
Who be ks —Well faid, 8 
And\they all-foaming, trembling own him fr their Lond. 
What are theſe foaming paſſions, which be here . d he aber 5 
wards enumerates four of them, 
5 Terror, Pity, Love and Grief. | | 
 _ Golden dreams of Terror! Good Heaven! 1 fancy the Author 15 IRE in 
= - his dreams been in terror, about his Gold, and thence came his confuſion of 
. ideas, in calling them golden dreams of terror. 5 
So far with re ane) to the ferious and ſublime of his Ode, thro? which the oo 
vnfortunate Bard ſeems to have laboured as hard as Satan is deſcribed by 
Milton to have done, in his paſſage thro che e a Chaos and Old 
=. Night. 5 
== ; 118 So he with difficulty and labour kind; „„ ORE RR rar! < 
=_ ' Mov'd on, with difficulty and labour be. 
| 1 I am heartily tired of following him in this track, of which E ſee no end, and 
=_— - where there is 
ih No light, but rather Hines viſible. 
i I will therefore ſtrike acroſs to meet him in that pare of his paige where 
= he, like Satan, | 
it Wich leſs toil, and now with * „%%% ne 
Watts on the calmer: wave by dubious light; : 
= I cannot help; figuring to myſelf the fituation of this poor Bard, labouring 
againſt Nature thro' the gl ng of his Ode, to: be exactly the ſame 45. 
char 128 his Fredeceſſor in the leaden crown, thus deſcribed by * . 
L Then gnaw'd his pen, than dalh* d it to the ground,. | 
Sinking from thought to thought, a vaſt profound; 
Plung'd for his ſenſe, but found no bottom there; 
Let wrote, and ſhoulder'd on im mere deſpair. 
Round him much embryo, much abortion lay,. 
Much future ode, and abdicared play; Gi 
_ ..... Nonſenſe precipitate, like running lead, | . 
That ſlipp'd thro? cracks and zig-zags of . "Ve 5 
All that on Folly, Frenzy could beget. 5 
Fruits of dull heat, and ſooterkins of wit. 
Next o'er. his books his eyes began to roll, 1 
In pleaſing memory of all he ſtole; _ 5 bt, 
How here he ſipped, how there he plunder d 5 T 
And ſuck'd all Oer like an induſtrious bug, | 
But when he comes to the lively, the comic part of his ode, metkinles 1 "Wo 
him friſking about with all the antick geſtures, grimaces and chattering of a, 
monkey that had juſt broke his chain. But his own any ha _ coal 
his raptures. on this occaſien. 
Wild, frantic with pleaſure,. 
He trips it in meaſure,, '- | Hes 
Enjoying the treaſure, Ph ty” „ 
9 0/115 468 CCC IB 
5 How 


5 2 ü 29 Bl 1255 
„ 2 weet is * 5 5 
Ho great is the e pai 7 | 
I be treaſure of Joy t- 
im the ſituation, 3 TIS. 
© . Dulneſs with tranſport eyes the n a EE ee „ 
Fr Rememb' ring ſhe herſelf was pertneſs oncgdge. e 
| And i in this ſituation will I leave the Goddeſs and him 5 AYE preſent, that 7 R 
_ the public may have leiſure to contemplate this fine portrait of 90 , ank 
- wonder at the Lans e which i i bears. to our Hero, tho? rawn for 8 


another, ; | ; * FE. 
15 1 LONGINUS. 


I 


7 6 14 7 


5 1 v R 8 AY, kali 37 1h 


Dulneſs herſelf with tranſport. eyes the lively dunce, „ 
Rememb' ring ſhe herſelf was pertneſs:once. .. | | 3 
'N this fituation J left the Goddeſs and our Bard; now let us ſee Ks the. 5 „ 


had not reaſon to be delighted with her darling ſon... He has quitted the 
great bete body, the huge maſk, and buſkin d tilts, which he put on . 
way of making himſelf appear big, like the Actors of old, and in which he 
moved about with ſuch aukward ſtate; the little Harlequin leaps forth from 
his caſe, and friſks about upon his own les FOE. a 158 "ey his Colum- 5 
. Thalia. . 5 
Leading the Nymph Euphroſyoe, | 1 15 e 4 
.._ Goddeſs of Joy and Liberty! - ; a 5 
My dear little Harlequin, when you had ſtolen your FOOTY Sack to 9 2 - RT 
your party coloured coat, why did not you learn to ſet them on with a little — 
more art ? We do not expect, that you ſhould. be converſant with ancient lore, 
but why would you not take inſtruction from Milton, when you borrowed this 
paſſage from him? Common Senſe might have told you that 5 
could not be at the ſame time both a Nymph and a Goddeſs; Milton _ + . 
expreſsly tells you ſhe was a Goddeſs every inch of her, names her hrs 4 
God and Goddeſs, without any mixture of earthly pc ls | 
But come thou Goddeſs fair and fre, E 
In Heav'n *yclep'd Euphroſyn e.. + 3 
And by men heart eng t 8 
' Whom lovely Venus, at a birth, JJ POETS or T2861 
With two Siſter-Graces more, 8 „„ 5 5 
To ivy-crowned Bacchus bore. ne. 
Well, tho you degraded her into a Nymph i in | hs firſt: 3 you t ww. 
in the.next to the rank of Goddeſs, and reſolved to make her amends. by 
. conferring on her a. ne title, not to be found in any books of celeſtial heraldry, 
either ancient or modern, I mean that of * Goddeſs of Liberty.” Had you 


been a little more attentive to | Milton, you would have found that "Ling 
rty 


£2 


\ 


5 7 


10 30 
- Liberty a PIPE and that he calls upon Euphroſ 


with, ue 
And in thy right hand lead with thee, fr | 
The Mountain Nymph, ſweet Liberty. 
But it ſeems the words Liberty, Goddeſs, Nymph, and Euphroſyne, were 
jumbled together in your head from a faint recollection of I. and fo 
came forth, as is very uſual with you, at random. oe” 
. Wild, frantic with pleaſure, | 
They trip it in meaſure, -- 
To bring him their treaſure, 
„ ̃ The treaſure of joy. ©  * 
low gay is the meaſure! | 
How ſweet is the pleaſure! 
_ How great is the 6 TE. | 


e to bring her along 


The treaſure of joy 
Here » we e Trace my lundering, DT firivvs — en from Dre Ode. 
72 are a treaſure; 5 
King the Soldier's pleaſure; | 

| pay | the treaſure ; 7 
1 e ; 1 2 the pleaſure; 
L F Sweet is pleaſure after pain. 

| | "The third Stanza, which is purely his om, bann, 
= uu Luke roſes freſh blowing, 
: 4.1.44, Their dimpled cheeks glowing, | 
_ 1 His mind is o 'erflowing, - 


A treaſure of joy? _ 
How i is it poſſible to reconcile this to ſenſe or grmm rammer? Let us reduce it to 
2 proſe, and ſee what can be made of it. Their dimpled glowing checks, 
freſh blowing roſes, his mind overflows, a treaſure of joy. If any one can 
make either ſenſe or grammer of this, I 'own he has more ſkill than-T have. 
Well, but what is all this joy about? Ohl there i "= amour going on. Shake- 
ſpear is to be raviſhed, Ye is to conceive, and bri ok forth an extraordinary 
ofßöpting. The progreſs of this amour is moſt Juſcioully deſcribed N our Bard. 
His rapture perceiving. 
They ſmile while they're giving, $457 | 
He ſmiles at receiving, 580 5 
A treaſure of joy. 
= With kindling cheeks, and ſparkling 92 
1 Surrounded thus the bard in tranſport dies 


e . 


3 | | Here let us obſerve by the way, how well perceiv and nw; rhime to 
1 5 each other, and how admirably, giving rhimes to __ ell, but from this 
'\ | . amour, 11 loves ſhould not be abſent. No furely, here y are for 21 
14 | | little loyes like bees, 7 


It | Cn ring and climbing up his Wen 

=. (Who by a little of Wildman's art were een ſo rare, that ay cl not 

= eue one ſting by they way) 

is 880 with roſes bind. 
1 | What, 


7 He Foe [a F „ 
What, had bs poor little chin their wings cut off, that ct were hw 
obliged to crawl op his knees, in order to oome at his head? Would they have 
made a worſe figure in the air, fluttering round him, and crowning him with 
ehaplets? Oh! but that place was een, as: ng will find by we gn 815 
which immediately follow. „ 
While fancy, wit, and humour ſprrad Be ee 
Their wings, eee his head, * 
Which Nes as ſoon 3 f. 
Not a tiny ſpurious birth, | 
Fine rhime again, forth and burth as he pronounces 0 : 
But out a mountain came. : 
Goddefs of dulneſ wert thou not in tranſport at this alluſion wo. 60 mouhtan 
in labour! tbat, brought forth a mouſe, a tiny birth as it is moſt poetically. i 
d. But Shakeſpeare in labour, brought forth a. mountain, a prodigious | 
birth! which gives the Poet as great advantage over the mountain, as he before 
had over Alexander, and with as little ſtraining of the ſimile. The mountain 3 
too was a fpurious birth, a poor little mouſe ; we might at leaſt have expected 
from it a ſmall hill. But Shakeſpeare's mind could teem with worlds, and a 
ſortiori, much more eaſily could. it be deliyered of a mountain. And our bard: 
ſeems upon recollection, to think a mountain too tiny an offspring from the 
brain of this world creating poet; for a ee it ow 1 ae A 
but a world, and a comic world. a 
| A world where all pleaſures ear 
And a world exactly reſembling our world. 
For the world too is wicked and round. ; 1 
This laſt paſſage, and particularly the laſt line Samay which 1 willo not t pay 4 | 
ill a compliment to my Reader's. taſte, as to comment upon; would alone 
entitle him to the appellation before given him from Pope, that. of kn A KEE, 
dunte. OR 
I am heartily weary. of wading through all this traſh, bur if I recover my | 
ſpirits, 1 EY in a SET or two n * eee on this ĩimmitable Ode. 
5 bers N or you N S. 


MONDAY, e 6. 1769. 


Never was ſo tired of any taſk as that of bourtvly through this wretched 
Ode. I. paſſed over already many Paſſages equally faulty with thoſe 

* which 1 commented upon; and when I den erat" hl fuch numbers before 
me, that there will be no end of my labour, ſhould 1 take notice of them all. 

1 ſhall therefore only curiouſly: touch upon a fe of them at random. 
I left Shakeſpeare juſt delivered of 2 mountain, and' this mountain yas 
foon. changed into a world. 8 hs . 
A world where all Ne abound, . 5 „„ 1M 

So fruitful the earth, _ "Ig Ae OSTER 


| So quick to bring forth, FOO 
And the world too Is wick and round; 
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11 32771 „„ 

Oh ho wag! the wag! no longer be it ſung „ 

a 1 hat the Wags of all as was a Warnickthire OY ri pot oli 
| But, 


( The wag nd all wags Was a Staffordſhire. nag. n 
Swift ſays that he never yet knew a wag who was not a dunce, a lively 


© dunce. No one will diſpute the pre: eminence of the Staffordſhire over the 


Warwickſhire bard. in this reſpect. Here we have for rhime earth and forth, 
which he is ſo fond of, that he repeats it in the lines e ee fucceeding, 
As the well-teeming cart, 
With rivers and ſhowers, 
8 | Will ſmiling bring forth » 
Her fruits and her flowers. 


By his frequent uſe of this rhime. he ſeems. —_, of being a Salfurdlire 


— 
p 


man, and of ſhewing'it by his dia lect; urtb, burth, &c. 


Here let us obſerve his uſual accuracy of expreſſion. | Does he mean, 1 


that the earth tems well with rivers and ſhowers; or, that the well. teeming 


earth brings for th fruit and flowers, with rivers and ſhowers? either way 
it is nonſenſe. Well, but mark how the ſpirit of prophecy breaks out, 
here always ſuppoſed. to be an attendant on the bard! He does not us that 
the earth actually does bring forth fruits and een but that it will 1 0 
4 Will ſmiling bring fort 
O wonderful prediction! Now to the Simile. As the earth will 3 forth 
fruits and flowers, ſo Falſtaff wilk—bring forth, What? n bee No, 
this mountain will not even bring forth a mouſe. 0 
So, Falſtaff will never decline. 5 
%%% is hai. nk he SRL 
T £6,607 bs ok tie 
vo his rain and his rivers are wine.” 
Here we e find the true uſe of the rivers and ſhowers, introduced i in Na farmer: 
part of the ſtanza, only for the ſake of this happy alluſion. But ſuch a ſtanza 


as this in an ode! in a Pindarick Ode! oh, fie! fie! Away to the catch club 


with it, to be joyouſly roar'd out by midnight bacchanals. With what ſhouts 
of * would theſe, and the lines that follow, be ſung i in mu an 1 
Of the world he has all but its care, 5 
No load but of fleſir will he bear, „ N S 
JJ kaesT  TOUY ED oO ox 
Takes a cup of old ſack, ._ 3 1 * 
And away with all ſorrow and care. | | 
The ſudden tranſition from this catch to the ſublime and new ſimile of the 
rainbow; and his pathetic apoſtrophe to the poet afteryards— 

: Sweet ſwan of Avon, &c. | 
are evidently imitations of Swift's love. ſong in the modern taſte, | beginning 
thus „ h 

Fluttering ſpread thy Purple pinions, 4, no ona k 
Gentle Cupid, &c. 5 
O had thoſe bards, who charm the lift ning. Port, 
Of Cam and Ifis, tun'd. their claſſic lays; Xs 
And from their full and precious ſtore, © 
Vouchſafed 10 fairy-haunted Avon ey 


— 


ſe it was r ren A 
But * Dalinek herſelf muſt have _ A rage in Nee out that La. 2 | 
If praiſe be a verb as it ought to expreſs the ng pro 
7H Saen 4 Og nted Nee a, 8 5 1 
4 inge from its ſign is unpardonable. If it wh a noun, ics Fe FOR 
milerable poverty there is in the ne 3 * Had d they TO Su 1 | 


2 fairy-haunted Avon: | e 
J 8 
een, the raviſtid pes, OD, SIG AP T0 Oe 

Of eee Somos. PHO OE Nene s ont 
A rich command , - - JJ 


bs 8 j 
4 7 4 8 me £ : a 5 
8 % 1 5 


"Of widen'd rivers, &. 8 
That i is in plain proſe, bad: "he kack of Gam aud 16s grebe topraiſe 
Avon, in 15 ſame manner 5 that e erp mn ee So a few 
trees to make an open to the river (happy in the aptneſs o milies - 
ale ; aVulions: 10 b then, no Grerk or Roman ſtr ens 7 Land Wt 
my Nor thus a Shepher feeble. notes ad” | 3 33 
. At once = weakeſt numbers, « ans the ved an Pet i, y 
8 Drury. Lane! . nd 
As act & the nimpbs that wol ta pl. | pp Le 
of; Where, reſt-at_nigbthy eee care?! n 
Gentle Shep erd, tell me here. 915 
Who is not ſtruck with the downcaft Took; and riſing bluſh of this) baſhful 
Swain, whenthe- tal lines? MO does mot adniire.the OE 15 
of his numbers, when he hears him, like his own Shakeſpeare, 
. 4 ö 5 a og For his native Le Fe, wild. 
| ut let this model 2 cation bards 
| 55 Cam 5 Iſis. . him fay chat roma 92 br 225 1 of 
3 Wen. 1 which N gai ned by fe g oy 'b e that 
ſhou on the gecaſion o Jubilee, this heęn 1 i 
ſucceſs, wh might have had ſome excuſe 2 undertaking it himſelf ork 
well knows he did not mean to ſhare with any one, any part of the expe En 


glory which was-to ariſe from-this memogable project. He would: 7 To 
but the loſs upon the 5 e | aa ane Ces xegyrion; pt, it,, which 
he liberally allowed ſome of the unfortunate arti concerned in the under- 


taking, to divide a ſtthem. - 
by 1 looking over the remainder of 5 Ode, I find fo rany cher pa 
_ equally obnoxious to Criticiſm, that, bei til dof th 
up, in utter deſpair of being Wie c . wget Abe — aſk gre bl Pe 
Oe, with obſerving, that it is zhroyghout, geſt, in, the na of 
genius, taſte, ſentiment, language, compo = oooh numbers, (except in the 
many ſtolen: [lines)-rhime, grammar, common ſenſe, and, cammon iEngliſh. 
So that we may cloſe with an application of the ſame line to it, chat he uſes 
ü in che cloſe of Shakeſpeare's character, 5 | 
mee — look upon it's like again. 1 . 
LONGINUS. 1 
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F T ER R al he 6 time and geared a of the eee 


magazine of malice being exhauſted, Midas leaves more 
| than a fourth part of the Op x-unimpeached ; and, no doubt, 
- +» thro” the powerful avocations of penning this curious advertiſe-- 


F 2 3 +: cod from 2 5 Public of e Nor. 190 ; 


R. 'SH ERIDAN,. 3 0 0 proper. aſſiſtants, gives. 
5 5 notice, that he is very ready. to receive the commands of 
| _ ſuch gentlemep as are defirous of attaining themſelves, or. of having. 
I |  » their children taught in Claffes the whole art of Elocution, whether 
. in reading or writing in poetry or proſe. 4 few nablemen or 
gentlemen of fortune may be inſtructed Angy, with the utmoſt” 
'' \Seerecy obſerved, if required. — He will, be ready to receive their 
Commands for ſome time ta. came, at. 1 Houſe. in F rich-Streex, Soho, 
5 Queen-Streer. | | 


— 


N. B. Any young OP of rank : and Mena, Jef of attaining» 


this myſt uſef ful af uuf ll as * * 1 Accompliſhment may be attended 
Bed 2 wal oy own ſex, properly e to ag chem. : 


8 5 


| TY How, are. men 10, attain themſelves,. fince, like « dogs * have. 
not tails, to run round after, and catch? YT | 


3 


„What is meant by we whol art of- Elocution . 

| How can a few. perſons be tau 7 t ingly 2 ; VS . WY! 

Is there any thing infectious in fk Claffies; to getliſe them das 

to; + SD e Lare in a certain dilorder 2: 6. . 
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cerning himſelf, — In the beginning of it he is a 
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